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INTRODUCTION

The Bahrain National Museum is hosting a solo exhibition
by multi-award-winning and world-renowned Italian
artist Ezio Gribaudo, his first-ever in the region.

As part of its overall strategy to engage with different
cultures around the world, notably its collaboration with the
city Turin from which Gribaudo hails, the Bahrain Authority
for Culture and Antiquities is delighted to afford passionate
followers of Bahrain’s cultural movement the opportunity to
view Gribaudo's works in a dedicated space in the museum.
The solo exhibition reflects the dense richness of the global
fine arts landscape and aligns with the Authority’s year-
long theme, “Dilmun: Land of Density”.
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PAOLA GRIBAUDO

My father Ezio Gribaudo has always been thoroughly
captivated by the charm of the East, which he was able
to explore on numerous journeys to Egypt, Jordan, Syria,
and to the United Arab Emirates. This exhibit originated
in Turin, in April 2019, during the visit of Shaika Mai bint
Mohammed Alkhalifa, President of Bahrain Authority
for Culture and Antiquities and Shaika Hala Al Khalifa,
Director General for Arts and Culture to his studio. Truly
impressed with his work, they offered him participation in
Bahrain’s Spring of Culture Festival 2020 with an exhibit
to be hosted in the beautiful Bahrain National Museum,
reinforcing international bilateral cultural exchanges
between Italy and Bahrain.

My father, who has just turned 91, was touched by the kind
invitation, and immediately welcomed the opportunity to
display his work for the first time in Bahrain. From his
vast production, we have selected the works that we deem
closest to the Arab world, such as pyramids, the souk,
camels and horses—a subject he has been treating with
multiple techniques ever since the 1950s.

Dinosaurs deserve a separate discussion. The first time
| visited your Museum, the archeological section made
a big impression on me for its impeccable sets and the
thoroughness of its explanations, and | thought it would
be appropriate to present a few works on this subject.
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His passion for dinosaurs dates back to a journey we made
to New York, when we visited the Museum of Natural
History. The huge dinosaur skeletons utterly amazed
us, and my father thought of clothing those animals in
different shapes and colors.

This is how my father has clarified the importance of
this subject, as well as of the other main themes in this
exhibit: "My travels have allowed me to collect places
and visual memories that | have been documenting in my
works, which | am now very happy to take to the Bahrain
National Museum. This show maps out my artist’s journey
through my travel diaries in international contexts such
as Cuba, Egypt, the Middle East, as well as themes | have
been studying over the years such as dinosaurs, pyramids,
and Pinocchio. The dialogue between cultures is crucial
both in my artistic practice and in my activity as an art
editor, as my editorial choices have led me to include in

my catalog authors from all over the world”.
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TECHNIQUES

Assemblage

In assemblage the material is used in its pure state
without being processed; the most disparate materials
and techniques are combined to create very original
compositions. Gribaudo especially uses assemblage to
prepare his jute sacks, which he glues, sews or burns;
he uses it in his metallogrifi, where he introduces an
assortment of materials; he also uses it for his works on
paper or made from polystyrene. These inventions are
conceived so as to achieve the thickness of reliefs, age-
old geologically inspired layers, but where the aesthetic
quality is always present.

Bronze

Gribaudo used bronze for his first sculptures for its
endurance. This resilient material appealed to the artist
despite the fact that it was often hard to work with.
Gribaudo feels that bronze transcends the ephemeral and
the temporary, becoming almost eternal whereas other
materials like paper are inherently evanescent.

Paper

Paper is undoubtedly Gribaudo’s favourite material as it
is perfectly suited to the countless techniques he employs
and because of the magical way it absorbs “impressions.”

Blotting Paper

Gribaudo came across blotting paper while working in
the printing business and at the Fratelli Pozzo Publishing
House. Generally used as an absorbent material due to
its highly porosity, the artist instead uses it as an unusual
“ready-made,” as a medium and a surface that enables
experimentation with new techniques.

Collage

Gribaudo embraces collage and its endless possibilities to
expressdifferentconceptsand emotions while experimenting
with light, texture, and layers. He often uses “scrap” paper,
typographical bits and pieces where sentences and pictures
overlap and are juxtaposed onto proofs, resulting in a surreal
amalgam of forms and language.

Oil Paints

The artist’'s use of complex, multilayered shades of oil
painting creates visual tactility in his work so that color
quivers, and is sensual and luminous.

Combustion

The combustion process used by Gribaudo consists in
submitting sheets of metallic paper to heat-generated
pressure. As the sheets melt, the heat alters the material
in unexpected ways. The artist’s role is to interrupt the
combustion process halfway through to capture the illusive
effect. By way of this process, his works are enriched with
a unique and unrepeatable alchemy.
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Flong (Flano)

A component in the process of stereotype printing, the
flong is a special kind of heat-resistant cardboard used
for making moulds. The mould is filled with cast lead to
create a die from which a paper page can be printed. In
the early sixties, Gribaudo began to focus on the flong,
allowing it to become an art object in its own right rather
than merely the means to create a printed image. This
“technological ready-made” draws its inspiration from
the industrial world of typography, and emphasizes the
mechanistic means of communication.

Frottage

From the French verb frotter (to rub), frottage is a tracing
technique in which a print is made from an object’s
protuberances and depressions. The selected object,
such as a coin, is covered by a thin sheet of paper and
rubbed over with a pencil or crayon, thus creating a print
of the object’s relief. Extensively used by the Surrealists,
this process appears in Gribaudo’s more recent work,
most notably as a component of the Teatro della memoria
series.

Graffito

Graffito is technique that was used in the past for
printmaking, where a surface is marked by cutting into
it with a sharp instrument. Gribaudo uses blotting paper
and other materials as a medium into which he digs with
a steel-tipped tool.

Embossing

This printmaking technique uses metal dies (plates made
of a lead and antimony alloy, or small sheets of copper or
zinc) into which the artist applies pressure on the back
to create a raised image on the front. Generally, an artist
uses pointed steel tool or acids to make the embossing
plate or matrix, but Gribaudo goes further. He manipulates
the sheet by drawing on it, gouging it, and piercing and
scratching the surface.

Typographical Ink

Ink commonly used for printmaking come in four basic
colors: red, blue, yellow and black. Typically the ink is
mixed to create a wide variety of shades of color, but
Gribaudo uses it directly from tins; he then uses spatulas
or the rubber rollers from printing machines to spread it
on the surface of the work.

Wood Carving

In 1981, Gribaudo began making wood carvings from
untreated lime-tree wood, a natural and extremely
pliable material. The artist used this wood to create
multilayered reliefs resembling the layered plastic sheets
of topographical maps. These sculptural works retain the
delicate sheen provided by the warm tones of wood itself.
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Polystyrene Carving

Available for the first time in 1938, polystyrene is an
extremely light material that is easy to carve, cut and
color. To work a sheet or block of polystyrene, an image
is drawn on the surface and then cut with a bow saw or
heated wire, thereby creating a dimensional object from
a flat depiction. For Gribaudo, polystyrene became a
“portable sculpture,” white engraved on white, a collapse
of the sculptural object and the graphic page.

Jute Sacks

Gribaudo used the jute sacks that he obtained from the
coffee importer Lavazza as a medium for many of his
works. The sacks are coarse and rough to the touch,
the weave is characteristically uneven, and they feature
preexisting marks and inscriptions from their previous
utilitarian function. Unlike Alberto Burri’s jute sack which
were self-standing, “ready-made” art images, Gribaudo
alters and manipulates the very nature of the material.
The woven landscapes Gribaudo depicts with his jute
sacks are surprising, their wefts and warps making the
terrain mysterious and exotic.

Logogrifo

The word comes from the Greek “logos” (conversation)
and “grifo” (fishing net]. A sort of puzzle in verse, the
logogrifo assembles disparate concepts and words to
create endlessly evocative combinations. The logogrifi
are created by using the embossing technique on blotting
paper, a white-on-white drawing on sculpture. They were
a key feature of Gribaudo’s artistic production in the
sixties and seventies.

Light

Artistic production depends directly on light as the
guarantor of sight. Gribaudo is especially sensitive to
light: for him itis transformed into chromatic vibrations, a
continuous quivering of pigmented space, and luminous,
multicolored landscapes.

Metallogrifo

First invented in 1970, metallogrifi are metallic polyester
sheets on which the artist burns and pastes other
materials. The final effect is a synergy of matter. Shapes
and surfaces look rich and shimmering, reminiscent
of the ancient gold of altarpieces, icons or the sheen of
Byzantine art.

Monochrome

The expunging of color, the absence of ink, pure white.
Gribaudo freely and closely examines all of the expressive
possibilities within a monochromatic pattern. This is
primarily evident in the logogrifo, where his removal of
the chromatic element creates a “negative” image. This
white-on-white relief is iconic in the work that defines
Gribaudo’s career.

Sand

Gribaudo incorporates grains of sandstone varying in
size, polish, and color to different pigment mixtures. The
effect creates a tactile color, and likens the medium to the
surface of a fresco.
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Saccogrifi

An offshoot of the idea of the logogrifi, the artist’s
saccogrifi are made with polyester and the material used
to make a jute sack. Monochrome white is replaced by
matter, texture, color and light at work in the composition
of the artwork.
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FLONGS (FLANI)

In 1965, thanks to his experience in the printing world,
Gribaudo discovers his Flani—which essentially consist of
heat-resistant cardboard onto which molten lead is poured
so as to obtain a form that could then be applied to the
rotary printing press—to be an extremely interesting way
of emphasizing his creativity. Rather than sending these
materials off to the storage area, to later be destroyed
once fifteen years had passed, Gribaudo realized that
they could be decontextualized and transformed into
containers of signs and symbols along the lines of an
artwork conceived and made from nothing. By exploiting
his imaginative skills to the utmost and ironizing on an
object that, outside of its usual environment, showed itself
as having a curious and innovative aesthetic, Gribaudo
underscored the very elegance and emotional impact of
a verbal-visual structure that could be viewed in a wholly
subjective manner; on the one hand, the news page more
or less consciously immortalized and perpetuated by way
of a conceptual operation, while on the other, the visual
impact created by the serial nature of the letters often
contaminated with the color gold, or the color white.
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TEATRI DELLA MEMORIA, 1965-2011

The series of works entitled Teatri della memoria,
which started in the early sixties and is still in progress,
examines the phases of a sensitive reality: they are the
archaic testimony of a “fickle” inventory, and they confirm
the documentation of an epic passage that is still being
defined. Just like the stories in an ancient fresco, these
artworks describe the human and artistic path undertaken
by the artist; they are like open windows overlooking the
acknowledgement of a study that determines the limits
and the moderation of his past experience.

These Teatri della memoria cast a disquieting and poetic
glance at life: Gribaudo’s volcanic creativity directs the
course of this procedure with the instruments of tradition.
This cycle of paintings is the personal boite-en-valise that
accompanies him over the years; it is a long travel log,
the universal agenda of a calendar that shifts his days
between shade and half-light, in the constant search for
new light.

In the Teatri, as in other works by the artist, the arcane
is amplified by the fact that the images often cannot
be homologated between themselves, nor can they be
differentiated on the basis of precise spatio-temporal
references. What is certain is that each structure,
although explicitly recalling the past, nods to the original
ways and means of writing even more pages in the artist’s
everyday existence.
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EZIO GRIBAUDO AND HIS ARTIST FRIENDS

Ezio Gribaudo’s very elegant and knowledgeable publishing
adventure begins in the early 1950s with the conception and
direction of Edizioni d’Arte Fratelli Pozzo, where the artist
learns to make the most avant-garde artists and critics
converge within a cultural project that brings together the
many voices of twentieth-century artistic language. Indeed,
the wonderful monographs published in that period are
born from the need to record the process of assessment of
the twentieth-century artwork.

This leads to the artist's meeting, spending time with
and befriending such great names on the international
scene as: Henry Moore, Lucio Fontana, Giorgio de
Chirico, Hans Hartung, Antoni Tapies, Karel Appel, Jean
Dubuffet, Renato Guttuso, Pierre Alechinsky, Joan Miro,
Asger Jorn, Francis Bacon, and many, many others.
Ezio Gribaudo’s relationship with these artists involves
work and friendship, and he will eventually collect
their artworks and build his own “Museum of Memory.”
Gribaudo interfaces his knowledge of the art world with
the lightness and depth of true friendship, where all the
voices, echoes and different assonances combine and
merge with all the figures, visible and invisible, within a
narrative space that is quite unique and unrepeatable.
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T L =

6)4l3dl ajuuo Teatro della Memoria
aVgag Juiwbl yledl Oil on Pastel and Collage on
wwleils gle  Canvas
150 x 120 ouw 120 x 150 cm
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& Juo
6)4lall
saa250 wlola
wwlaila gle
200 x 100 o
2006

Teatro della
Memoria
Mixed media on
canvas

200 x 100 cm
2006

aJuwo
6)Aladl
6131250 wlola
wulaila gle
140 x 280 rouw
2004

Teatro della
Memoria

Mixed techniques on
canvas

280 x 140 cm

2004
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6)4lall ajauo Teatro della Memoria
ulgdl Mixed techniques on
wle duiyj canvas
120 x 120 ouw 120 x 120 cm
2004-1965 1965-2004
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64151 @jauo
Olgll

e &1y

150 x 100 ouw
2002

Teatro della Memoria
Mixed techniques on
canvas

150 x 100 cm

2002

32



929Lis€ gujl

EZIO
GRIBAUDO

LVET ]
6120 Wlidi
unlails gle
220 x 120 o
2009

Composizione Il
Mixed techniques on
canvas

220x 120 cm

2009

1 ga94l
6aa=io wldi
wwlails e
220 x 120 ouw
2009

Composizione |
Mixed techniques on
canvas
220x120cm

2009
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Il Ju94i Composizione Il
éaa=io wligi Mixed techniques on
wulejls gde  canvas
200 x 120 ouws 220 x 120 cm
2009 2009

ulygualiyall duwdus Dinosaurus Serie
61120 wlisi Mixed techniques on
@9 5le  paper
124 x 88 ouw 124 x 88 cm
1983 1983
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T
Glygualivall
61200 wlidi
Gj9 gl

200 x 120 o
1983
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Dinosaurus
Serie

Mixed techniques
on paper

200 x 120 Ocm
1983

Ulygualivall duwdaw Dinosaurus Serie
6aa=io wliidi Mixed techniques on
@J9 5le  paper
124 x 88 o 124 x 88 cm
1983 1983
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\'.'lng...aLi._g.\“a.LmJ.w
12200 Wlidj

9s9 wle

124 x 88 joun

1983

Dinosaurus Serie
Mixed techniques on
paper

124 x 88 cm

1983
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dwadoll yajll Terra Santa
éaa=io vl Mixed techniques on
wwleils gde canvas
100 x 150 o 100 x 150cm
1996 1996

42



929Lis€ gujl
EZIO
GRIBAUDO

d@wadoll yayil
61100 Wldi
wlails e
100 x 150 o
1996

Terra Santa
Mixed techniques on
canvas

100 x 150cm

1996




929Lis€ gujl

EzIO
GRIBAUDO

61100 Wldi
wulails gle
100 x 150 rouuw
2001

Cupoles

Mixed techniques on
canvas

100 x 150cm

2001
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o]l

G 9duall

Gl 812210 wlidi
wwleila

150 x 100 fouw
2007

Pinocchio sulle wblislys
Piramidi e 6332100 Clyidi
Mixed techniques wwlaila
on canvas 15 x 100 rouw
150 x100cm 1983
2007

Farfelle

Mixed techniques
on canvas

150 x 100cm
1983
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hed
631200 wliigj
unlails e
150 x 100 joww
1990

Torchio

Mixed techniques on
canvas

150 x 100cm

1990

a0
6)4alall
daa%250 Wlidi
wwlails gle
150 x 100 rouw
2001

Teatro della
Memoria

Mixed techniques
on canvas

150 x 100cm

2001
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Lg4 Cuba
ulgdl Acrylics on
Gl duiyj Canvas
80 x 100 jouws 80 x 100cm
1967 1967

Lg4 Cuba
elulyalylgdi Acrylics on
wwlails sde Canvas
80 x 100 oaws 80 x 100cm

1967 1967
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ol
daa=io wlyidi
wulails gle
o X 140 100
1973

Piramidi

Mixed techniques
on canvas

100 x 140 cm
1973

(ol
6100 Wliidi
wuloils gle
rouw X 140 100
1973

Piramidi

Mixed techniques
on canvas

100 x 140 cm
1973

Juao
611250 Wi
unldils e
150 x 100 rouw
1973

Egitto

Mixed techniques
on canvas

150 x 100 cm
1973

ol
Saa=io wlidi
wulails gle
100 x 140 o
1973

Piramidi

Mixed techniques on
canvas

100 x 140 cm

1973

Juao
611250 wlidi
unlails e
100 x 100 rouw
1988

Egitto

Mixed techniques on
canvas

100 x 100 cm

1988

Juao
6100 Wliidi
unlails e
oaw X 140 100
1973
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Egitto

Mixed techniques on
canvas

100 x 140 cm

1973
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6 aiallg ylaall
6aaio Wliidi
wwlails gle

100 x 70 ou

1990

Albero/Cavallo
Mixed techniques on
canvas

100 x 70 cm

1990

641AJ1 2o
éaa%i0 wlbigj
uwlails gle
150 x 100 rouw
2002

Teatro della Memoria
Mixed techniques on
canvas

150 x 120 cm

2002

ylaa
611250 wlidi
wwlails gle
100 x 70 rouw
1990

Cavallo

Mixed techniques on
canvas

100 x 70 cm

1990
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